9.10 Studio Experience

by Ken Vieth

TechmiqueTip  Figure Study in Watercolor Wash
e oot Use a watercolor wash on a contour drawing of a human figure to show how

the wash can be used to create both rich mixed color applications

paper. The pencil can be.
picked up atany time, but
itshould only be moved
whenyour eyes are on
the model

and subtle colors.

Before You Begin

Understand that a contour line is not

limited to the edge of a given form.

Practice making a series of contour line
ings of the human form, using your

5+ fo g models.
Ve O
}

Write
About It!

0 15 minutes
res, using your
nodels. Then
jnutes to create
b of the human
contour line.

9-46 Stude

lent work, Josh Kirsch.
(162 x 609 cm).

Computer
Option

‘Scan your contour figure
drawing into a paint
program. Use the selec-
tion tool to select, copy,
and paste parts of the
drawing. When each
partis pasted, it should
appear directly above
its background. Use the
‘move tool to shift each
copied partto place it
slightly out offne with
the background. This will
give your drawinga
fractured, Cubist look.
Choose each layer and
color it with the paint
bucket and a color
scheme of your choos-
ing. Now select layers
and vary their transpar-
ency so that you can see
through them to your
originaldraving. Save
and print your image.

948 Student wor

Tk, Chiu Chen Yeh. watercolor,
2" X18" (609 x 457 cm)

9-49 Student work, Siena Artuso.

2" X18" (609 x 457 cm)

Studio Background
Winslow Homer was responsible for
advancing watercolor beyond its tradi-
tional use for sketching to a respected
position as a painting medium. The
Adirondack Guide shows the artist's

The Visual Ex

By Jack Hobbs, Richard Salome, and Ken Vieth

The Visual Experience is a comprehensive introductory
visual art curriculum for grades 9-12 that integrates
art criticism, aesthetics, art history, and art produc-
tion. Authors and expert art educators Jack Hobbs,
Richard Salome, and Ken Vieth have created an engaging
program that balances in-depth content with meaning-
ful opportunities to create and contemplate art.
Each classroom-tested studio experience was created
by Ken Vieth, author of the popular books, Engaging the
Adolescent Mind and From Ordinary to Extraordinary.
Each chapter includes multiple Studio Experiences that
can be easily incorporated or adapted to meet the needs
of your students.

For more information, visit DavisArt.com, call 800

versatility in the use of both the looser
washes of the background and the more
finished handling of the figure and

boat. Homer had several techniques for
creating light areas besides the tradi-
tional method of reserving areas of white
in the composition. He sometimes would
wipe a color to lighten it, and on occasion
would scrape away paint with a knife.

The artist is truly one of the great water- 9-50 When p: n lights to
colorists. His words “You will see, in darks. with
the future I will live by m r Tegard ging of color, so an artist d

standing of the technique. Can you find areas of color in this painting
‘Where the merging was not entirely controlled? Winslow Homer,
dirondack ide, 1894, Bostor

indicate that he himself understood his
unparalleled mastery of the medium.

Chapter9 2.DMedia 243

perience

Student Book
e 45 studio lessons developed to engage high-school students

e Fine art images from across time and around the globe,
including twenty-first century artists

e Artist biographies
e Step-by-step art criticism: Describe, Analyze, Interpret, and Evaluate

e Student Handbook with step-by-step techniques for a wide
range of media and techniques, such as working with color,
printmaking, and clay

Teacher’s Edition
e Teacher and peer assessment opportunities

e Step-by-step support for thoughtful art criticism

e Additional teaching content on diverse media such as
architecture, enamel, and photomontage

e Lesson extensions
e Spanish support for each chapter
e Point-of-use support for differentiated instruction

e Cross-curricular connections

.533.2847, or email ContactUs@DavisArt.com.
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Tecmique  Creating a Spectrum of Color

Tips How often do we take color for granted? In this lesson, you can use the power
Whenusngvater- i inary obj
geiendc of color to give life to an ordinary object.

e cunty of watoron .

ot Tet ot Before You Begin

on a separat shostof Choose an everyday object as the subject
o make swe that of your drawing. The object should

:‘;:“"’ Ga have no significant color. Some exam-

o m:;h“nf Ll ples include paper clips, pushpins, safe-

‘pending on the size of the. ty pins, scissors, and paintbrushes.

il You Will Need

‘the richness of the mixed * watercolor paper

color a1 fades fom « pencils

‘strong to bght intensity. * brushes

‘Changing the color + watercolor paints

ey e e, and

- found objects such as paper clips,
pushpins, safety pins, scissors, brushes

5.49 Student work,Sharyn Hess.

oo fls and el -

550 Student work,lennifer Chen. waerso i 24 (457 x 603

10 Chapters  Vahue and Color

© Tocreate the appearance of layers,
draw your subject three more times
o your paper, overlapping the colored
shapes. Paint these outlines with a gray
value scale.
© Usea fine-line black marker to
define the edges of your final composi-
tion.

Evaluate It
+ How have you used color intensity

e form of ach objct?

position?
+ Is your use of color in the image
visually balanced with your use
of black and white? How would you
describe the arrangement of this
balance?

Create It
© Draw an enlarged outline of your
subject three times on one picce of

paper. Decide on placement and size to
make the composition visually interest-
ing. Your subject can touch the four sides
of your piece of paper, but it should

not continue off the paper.

© Fill in each shape with watercolors.
In one of your outlines, use the whole
range of the color spectrum. Paint

the other two shapes in colors of your
choice. Choose colors that express your
own personality or style.

Studio Background

“The Kuna Indiansiveon  cluser ofsands
alled the S Blas Archipelago st offthe
Atlantic cosstof Panama, Kuna wormen are
famous for their appliqué work. Drawing
from their colorful tropical surroundings,
the mifs thy sew ofien reflect local flora
and fauna. The women passther under-

or bl togohe as one?
nat ok doss colar
play i making e gray

fartor
aay?

artat the age of three or four. Hig

ndian m
quality ofa work. For this reason, the women make oot o Ll

Chapters Value and color 11

Student Book, Studio Experience

5.7 Studio Experience  uyxenvien

- :pm!m Tedmiaue Creating a Spectrum of Color

[rrepare | e o et oy ot

Studio Objectives
1 o he pover of
o hrough conrast
and comgosiion
2omatean losionof
depth using color and
oy vlues

*Mext. intrct tudents

finished paintg, tey

3 cratodensty hanges
using vatercolor
Materials

18 x26 {4661 on)
vaterolorpaper

< draving pancls

+vatercolorgants
+found obects suh as
papercips, pustoins,
salely pin,sissos,
brushes, e
Warm-up
Suppystadents it

should select one
objctt0 use i is o ot
compositon.

Studio Experience 1550 Student work, Jennifer Chen. wateolo, 15« 457 09l
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compasiton. The daving
shouldshow i objct
enarge, ut restict.

hem o kesp hesubject Resources
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thvee morstimas, -
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Crate .

Teacher

1o create dansiy changes

ofdept?

A5 you vew the dislaed
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Teacher's Edition

Part 1: Introduction to Art

Chapter 1: What is Art?

Chapter 2: How Should We Look at Art?
Part 2: Elements and Principles of Design
Chapter 3: Line

Chapter 4: Shape and Form

Chapter 5: Value and Color

Chapter 6: Space

Chapter 7: Texture

Chapter 8: Principles of Design

Part 3: Art Media and Careers
Chapter 9: 2D Media

Chapter 10: 3D Media

Chapter 11: Architecture
Chapter 12: Careers in Art

Part 4: Art History

Chapter 13: Non-Western Art |
Chapter 14: Non-Western Art Il
Chapter 15: Western Art |
Chapter 16: Western Art Il

Part 5: Resources

Student Handbook

eBook Class Set

eBooks are accessed on Davis Digital, a
cloud-based online platform designed
specifically for K-12 art educators. Davis
Digital includes access to the same high-
quality content and images contained in
the print versions of our textbooks, but
with added features and flexibility. Take a
test drive at DavisArtSpace.com.

e eBooks: Each eBook purchase includes
the Student Book, the Teacher’s Edition,
and the Reproducible Masters.

e Davis Art Images Subscription:
Extend the fine art in the eBook with
access to more than 35,000 digital fine
art images from around the globe and
across time.

e Curriculum Builder: A lesson planning
and presentation tool that allows you to
gather all of the content you need for
your lessons in one place.

¢ Portfolios: You and your students
can create online portfolios. Share your
portfolios with parents, classmates, and
colleagues.

e Student Accounts: Options include
30, 60, or 200 Student Accounts with
the purchase of each eBook.

e License Terms: Options include
4, 6, or 8 year licenses.

Components & Ancillaries
e Student Book (Print or eBook)

e Teacher’s Edition (Print or eBook)

e Portfolios (with eBook for Teachers
and Students)

e Curriculum Builder (with eBook)

e Davis Art Images Subscription
(with eBook)

e Teacher Resources (with eBook or
on CD-ROM)

e Art:21 Seasons 1-6 DVDs

e The Visual Experience DVD Series (3)
Elements and Principles, Art History and
Criticism, and Art Medlia and Architecture

e Art Careers! DVD
e Studio in Action DVDs (2)

e Student Handbook in English and
Spanish

Go to DavisArt.com/Sample to sample the eBook.

For more information, visit DavisArt.com, call 800.533.2847, or email ContactUs@DavisArt.com.



